10 EXTREMI”ES

here is ey tir lne betwoen braaking down tho wall bétween spectator
and performer and simply freaking the audience out. AS we talk about his
Finge poducton, Cr Stores,directorreator Donavan King s scaing mo
With the wbik, audience-members are encouraged to join the action -
et iy sorme e o oy net e o i, King v tis o535
positive thing: way of credting pure theatre. | 53¢ it a3 3 nightmare. Acting and.
doling with claustrophobia; did | el you that Car Stories il have audierice
members stuffod into tho bicksoat of a car while (he pay takes place in the front
so0t? But how you o | may ronct to ol this, ncluding opting out complataly or
yoling, “This is 3 load of bullshit” s whal shapes the performance, Says King,
"In one instance, when w tried this in Caigary, we encouraged 3 debate about

King s a maverick. The word is tosst

but the proof, here, is in the pudding: he is currently at war with his professors
at University of Calgary 1o get any.of a.nunber of directing projects dccapted
25 his master’s thesis. The problem is that King's the ground i not
Solely academic, He spent four years travelling and working around the world,
including mounting Shakespeare in swimming pools and a stint at The

Dungeon, London, Englands truly sick altémative to Madame Tussaud's; *| am’
siming at 2 theatre tha breaks all s and geting everyone to participate and
play and at Calgary they are teaching ‘he ules;” King says.

"ar Stories starts in the Fringe beer tent and-the spectators are led (three
st tima. 50 book ahead!) 19 secret parking o They re then led through
four cars, each a different experience involving some members of a “company”
“The spactators in the back seat will be challenged to play” says King, “They:
can opt out, | suppose... cross into the action and honk the hom, but vha\, too,
is 3 form of participation :

Besides the spectators and company, there will also be guest artists, who
don'treall have 1o be artists at all, who host and partcipate more directy. “We
have non-theatre obonve it's not about training, rewulalmn or status - it's about
“anyone can play

e visceral, Freudian image that springs to mind most adamantly as |

. the papers related to the project of speak 10 its creator is this: *Come into
my parlour” ~ 2 seduction followed by an act of theatrical cannibalism. *There
is the possibilty of being eaten alivesays King. *If people can't ply they
shouldn't do it” However, he adds, “There's very little risk here because you're
not walking onto a smge n. front of hundreds of people. Think of it more as:
being Alice in Wondorla

Pioting s nary uid and car change from performance to performance
and day 10 day. “IU’s always a process.” says King. “Its not about the product
i e, et s obout soclbeement

It is also, importantly, about how the spectator reacts; this determi
he final emotional impact, and, says King, whether “i's nightmare of dream.
whatever you want 10 call it

Yikes!
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